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IIpodeciiina minroroeka MmaioyTHHOrO megarora
Ha 3acajax JeKOPaTHUBHO-IIPUKJIAJHOTO MUCTEITBA: TEOPETUIHUN ACIIEKT

Professional Training of Future Teachers
Based on the Principles of Decorative and Applied Art: Theoretical Aspect

The article focuses on the social requirements for a modern graduate of a pedagogical institution of
higher education, which include two interrelated characteristics of the professional qualities of a future
teacher: a competent, initiative and creative educator; a carrier of high human culture and national
identity, a specialist ready not only for effective teaching, harmonious upbringing and comprehensive
development of schoolchildren but also capable to influence fundamentally the formation of spiritual and
moral outlook and patriotism of pupils. The article substantiates the professional training of future
teachers based on the principles of decorative and applied art, clarifies the essence, significance,
psychological and pedagogical features of the educational and cognitive activity of students in the process
of creative artistic and labor activity based on the principles of decorative and applied art. It is
emphasized that in order to implement successfully the content of education, updated goals and
objectives of the school educational components «Art» and «Technology», a modern teacher should: stand
out with creativity of approaches to professional activity in general secondary education institutions, be
highly qualified in the field of decorative and applied art, be aware of the educational and cultural
potential of decorative and applied art and use its opportunities for teaching and upbringing
schoolchildren, thirdly, should become a person of culture, a teacher-creator, and a spiritual mentor of
children. The essence and significance of artistic and labor training of students based on the principles of
decorative and applied art are investigated and ways to improve the professional training of future
teachers are identified. The role and place of decorative and applied arts in the system of professional
training of future teachers are substantiated and the main categories and concepts such as «decorative
and applied art», «folk art», «folk decorative and applied art» are revealed.
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cultural and educational environment, readiness for professional activity, future teachers.

YV ecmammi 30iticneno obrpynmysarns npogheciiinol nid2omosku malibymuix nedazozisé HA 30cadax
0eKOPAMUBHO-NPUKIIAOH020 MUCEYMEQ, 3AC08AHO CYMHICMb, 3HAUEHHA, NCUX0JI020-Ne0a202I4HI
0cobnuBoCcmi HABUAILHO-NIZHABAILHOL OIAJILHOCMI WKOJAPIE Y NPoueci maopuoi XyO0HCHbO-MpPYO0080L
OisanibHocmi HaA 3acadax 0eKopamueHO-nPUKIaOH020 Mmucmeymaa. O6IpyHmosamno, wo Oss YCniuHol
peani3ayii amicmy océimi, OHO8JCHUX Ulniell | 3a80aHb WKIIbHUX 0C8IMHIX KomnoHnenmis «Mucmeymeon
ma «Texrono2iiy cyuacHull neda2o2 Mae: 8UOKPeMIII08AMUCH KPeamUBHICMI0 ni0X00i8 u,000 npogheciiinol
OisnibHocmi 3aKA0L 3a2071bHOL cepeOHbol oceimu, Oymu 8UCOKO KOMNEMEHMHUM 8 2AJLy3l 0eKOPAMUBHO -
NPUKJIAOH020 MUCEYUmM8a, YC8I00MAIEAMU BUXOBHULL MA KYJIbMYPHO-0C8IMHIL NOMEHUIAN 1
BUKOPUCMOBYBAMU Ti020 MONCJAUBOCML OIS HABUAHHS MA SUXOBAHHA WKOJAPIE, NO-mpeme, cmami
JUIOOUHOIO KYJIbMYypU, yulmesem-meopuem, 0yX08HUM HacmasHukom oimeti. Jlocnidxceno cymuicms i
3HAYEHHS  XYO0NHCHLO-MPYO080L nid20mosku 3000y8auié Ha 3acadax O0eKopamuUBHO-NPUKIAOH020
MUCmeymea ma 6UsBJICHO NepPChneKmuel. 800CKOHAICHHA Npogecilinol nid20mosKu Mailbymuix
nedaecozis.

Knwouosi cnosea: 0exopamueHo-npuKkiaoHe MUCmelymeo, 0eKopumueHe MUCMelmeo, meopud
OlanbHicMmb,  XY00HCHBO-MPYO08A  NI020MOBKA, KYJbMYPHO-0CBIMHE cepedoguuie, 20MOBHICMb 00
npogheciiinol OignivbHocmi, MailbymHi neoazo2u.

Introduction / Berym. The problem of enhancing the level of professional training of a modern
teacher is especially important in the context of the modernization of the education system, based on a
competence-based approach. The current socio and cultural situation in the country has led to the need
to rethink the place and role of the teacher in the world around us and the value system of the society of
knowledge and has defined fundamentally new requirements for the professional training of teachers.

The dynamic development of the society has led to significant changes in the education system,
which is evidenced by the innovative character of several educational legislative acts (Laws of Ukraine
«On Education», «On Higher Education», «On Complete General Secondary Education», etc.), which
provide educational institutions with the freedom to choose the direction of their educational activities.
Such activities are connected with the change in social requirements and value orientations of teachers,
innovative activities in the New Ukrainian School and are determined by the high level of responsibility
for its results - formation of a graduate of general secondary education institution as «a holistic
personality, a versatile, capable of critical thinking person; a patriot with an active position, guided by
moral and ethical principles, able to make responsible decisions and respecting human dignity and
rights; an innovator who can change the world, develop the economy on the principles of sustainable
development, compete in the labour market, and learn over a lifetime» (Concept of the New
Ukrainian..., 2016). Thus, the problem of the developing teachers’ readiness to work in modern
conditions and raising the level of professional competence of teachers is becoming more urgent.

Aim and Tasks / Mera ta sasmauna. The aim is to study theoretical aspect of the professional
training of a future teacher on the principles of decorative and applied art.

Tasks are to substantiate the professional training of future teachers on the principles of decorative
and applied art, to find out the essence, significance, psychological and pedagogical features of the
educational and cognitive activity of students in the process of creative artistic and labour activity on
the principles of decorative and applied art.

Methods / Meroau. In the course of the study, the following methods were used: general scientific
methods (analysis, synthesis, comparison, systematization, generalization, induction, deduction), which
were applied at the stage of problem formulation, studying the basics of the researched phenomenon, its
historical aspects, and the formulation of conclusions.

Results / PeaynbraTu. Special attention in the scientific works of national and foreign scholars is
paid to the study of various aspects of the problem of the professional training of future teachers. Thus,
researcher L. Harbuzenko examines the ways of developing the aesthetic culture of future teachers by
means of decorative and functional art (Harbuzenko, 2011); N. Kolesnyk’s research is devoted to the
study of the peculiarities of training future teachers to organise artistic and technical creativity of
students (Kolesnyk, 2007); the problem of the formation of future teacher’s readiness for the
development of artistic and creative abilities of junior pupils was highlighted in the scientific work of
Yu. Kryvoruchko (Kryvoruchko, 2010); researcher S. Lavrynenko (Lavrynenko, 2005) developed and
substantiated the content of training teachers for the national education of students through various
types of art; Z. Reznichenko (Z. Reznichenko, 2004) considers the artistic decorative and functional
component in the content of the professional training of future teachers.

In the context of the modernization of the teacher training system, it is important to study and take
into account not only the national heritage but also the best practices of Western European countries
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and the United States.

In the process of professional training of future teachers in Germany, the main emphasis is placed
on the development of students’ basic professional competences: subject, methodological and social. In
France, as well as in Germany, professional teacher training is practice-oriented and involves students’
pedagogical internships, training sessions, various projects, etc. Norwegian pedagogical education is
focused primarily on the development of general erudition, worldview and intellectual level of a future
teacher. In the UK, the main emphasis in teacher training is on the development of pedagogical
techniques. The American system of pedagogical education encourages teachers to understand their
work as highly humanistic, motivated by an interest in the child’s personality and aimed at creating
conditions for self-realisation and comprehensive development of each student.

Taking into account national and foreign pedagogical experience made it possible to «outline the
main tendencies of the improving professional training of future teachers at the present stage of
reforming the national pedagogical education:

1) continuity and succession of professional and pedagogical training of students at different
educational levels and degrees;

2) integrative and multidimensional nature, scientific significance of the content of professionally
oriented academic subjects;

3) enhancing and expanding the practice-oriented component of the professional and pedagogical
training of future primary school teachers;

4) increasing the role of independent educational and cognitive activities of students;

5) development of individual programmes for the personal and professional growth of future
teachers;

6) a harmonious combination of traditional and innovative forms, methods and means of students’
academic activities;

7) focus of professional and pedagogical training of future primary school teachers on the
development of the qualities of a creative personality, in particular through involvement in creative
artistic and labour activities on the principles of folk decorative and functional art (Buchkivska, 2019).

The current challenges for Ukraine and Ukrainian society are characterized by the growth of
national consciousness, keen interest in historical and cultural heritage, and awareness of the need to
preserve traditional folk art as a cultural gene pool of the preservation and development of the nation.
Folk decorative and applied art and crafts are an important component of the national lifestyle, ethnic
1deals and preferences of Ukrainians. Respect for the mother tongue, traditions, regional arts and crafts
form a love for the native land, the small homeland.

In order to reveal the role and the place of folk decorative and applied art in the professional
training of a future teacher, let us, first of all, consider the main categories and concepts: «decorative
and applied art», «decorative and functional art».

Decorative and functional art is generally understood as a type of creative activity in which the
artistic function of the product is to some extent combined with the utilitarian one. «Decorative and
applied art as a spiritual and object world of a person includes numerous types of artistic activity: some
of them (ceramics, artistic processing of bone, stone, weaving) emerged at the dawn of human
civilisation, others are relatively young (lace weaving, tapestry weaving, making beadworks, paper cut-
outs, etc.). All of them inherit a wealth of experience in processing various materials and the high
professional skills of folk craftsmen and workshop artisans» (Orshanskyi, 2014, p. 63).

Famous art critics and educators Ye. Antonovych, R. Zakharchuk-Chuhai, and M. Stankevych
divide decorative and functional art into the following types (Antonovych, 1992): 1) professional
decorative and functional arts; 2) the art of folk crafts, or artistic craft; 3) folk decorative and functional
art; 4) amateur artistic creativity.

However, to this day, the problems of the relationship between traditions and innovation, the
mutual influence of traditional, professional and amateur decorative and functional art remain the
main ones in art history theory. «For professional applied artists, folk art is an inexhaustible source of
plastic and narrative discoveries, various means of artistic expression, at the same time, professional
art influences folk art through interaction with artistic crafts» (Tsisaruk, 2013, p.38).

The concept of «decorative» is associated with images applied on an object (signs, symbols,
ornaments, genre motifs), that is a direct adornment (decoration) of the item, in accordance with the
peculiarities of the form of the artwork.

Folk decorative and functional art appeared in the early society and had a collective character. It
reflected the features of primitive human consciousness, mythological character of the communication
with nature (Antonovych, 1992, p.17).

The emergence of artistic (decorative and functional) products in the early stages of the formation
and development of human society became possible due to people’s labour activity connected with the
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satisfaction of their needs for household items. Folk arts and crafts appeared in a difficult, long process
of collective artistic, aesthetic and labour activity. Artistic and imaginative thinking becomes folk
decorative and functional art when it is implemented in natural materials through the means of artistic
expression available to humans (Antonovych, 1992).

In the beginning, the production of decorative and applied items was not professionally done, and
the experience of creating various household items was passed down from generation to generation
through visual demonstrations and oral explanations of labour actions (Antonovych, 1992, p. 18).

In the conditions of the feudal and serfdom system (XVI-XVIII centuries), folk art crafts acquired
the character of manufactory production (Antonovych, 1992, p. 20).

As an integral historical and artistic form, folk decorative and functional art declined in the 20-30s
of the twentieth century. The change in people’s consciousness at that time was associated with the
social restructuring of life, industrialisation of production, and collectivisation, when the artistic values
of the peasantry and craftsmen were pushed to the ideological periphery of the socialist social system of
the time. In the second half of the twentieth century, the revival and the development of folk decorative
and functional art were connected primarily with the needs of the economy, and only then with the
cultural demands of the society.

Since the independence of Ukraine, folk decorative and functional art has acquired a new meaning,
quality and significance in the life of society. Being aware of their ethnicity, referring to the origins of
their own history and native culture, Ukrainians are increasingly turning to the works of folk artists,
feeling the need to increase the spiritual and cultural treasures of the nation.

Ukrainian folk decorative and functional art is «a huge world of spiritual and material heritage of
the ethnos, the acquisition of artistic ideas of numerous generations of the people, a precious treasure
trove that nourishes professional artistic creativity today» (Antonovych, 1992, p. 9).

Folk decorative and functional art performs a number of extremely important functions in the
process of the formation and development of an individual (Lavrynenko, 2005, p. 65-67): forms the
national identity; is a source of knowledge of the distinctive features of the spiritual life of each era, its
colour; performs a didactic function; contributes to the formation of a personality in general and the
development of universal human abilities in particular; implements the cultural and social function;
performs the organisational and pedagogical function; and provides psychological relief.

The above mentioned functions of decorative and functional art can be effectively used by teachers
only if they have a sufficient level of professional training and systematic knowledge and skills in
various areas of artistic and labour activity.

Emphasising the multifunctional nature of art, H. Shevchenko notes that «a comprehensive study
of its essence is possible only with a comprehensive consideration of all its functions. The scientist
stresses that the particularity of art is manifested in the process of modifying its functions, which are in
a complex dialectical system of interactions» (Shevchenko, 1981, p. 10-11).

Today, the issue of professional training of a specialist who knows and understands the
peculiarities of folk decorative and functional art, its functions, is proficient in the traditional methods
of making decorative products is becoming more and more acute, and at the same time, who as a
teacher and skilled craftsman, a carrier of moral, spiritual and cultural values will be able not only to
teach students, but also to cultivate in them a love of creative artistic and labour activity, to foster
respect for the artistic traditions of the native land and folk artists.

In this context, M. Kurach and I. Bilosevych note that professional training of students on the
principles of decorative and applied art contributes to:

— «involving students in creative artistic and labour activities;

— creation of a favourable educational environment for creativity, fostering respect for people of
work and art;

— rational combination of various forms, methods and means of teaching;

— development of students’ independence and initiative;

—expanding extracurricular educational and cognitive activities of students (excursions, meetings
with folk artists, creative work competitions, master classes, etc.);

— formation of an exhibition fund of student works, creation and equipping museums of folk
decorative and functional arts;

— expanding the range of students’ scientific interests» (Kurach, 2012, p. 127).

Gradually, the development of folk decorative and functional art, the need for extensive training of
qualified specialists, masters of various artistic and applied arts led to the emergence of special
educational institutions in different regions of Ukraine (Ivan Trush Lviv State College of Decorative
and Applied Arts, Kosiv Institute of Applied and Decorative Arts of Lviv National Academy of Arts,
Vyzhnytsia Applied College of Arts and Design named after Vasyl Shkribliak, Krolevets Professional
College of Arts of Kyiv National University of Technologies and Design, Transcarpathian Academy of
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Arts).

At the present stage of the development of artistic and pedagogical education, among other higher
education institutions that train specialists of various levels in the speciality 014 Secondary Education
(Art. Fine Arts), it is worth mentioning Ivan Franko Zhytomyr State University, Kryvyi Rih State
Pedagogical University, Vasyl Stefanyk Precarpathian National University, Sumy State Pedagogical
University, Ternopil Volodymyr Hnatiuk National Pedagogical University, Pavlo Tychyna Uman State
Pedagogical University, Khmelnytskyi Humanitarian and Pedagogical Academy and many others.

Practical experience shows that the purposeful professional training of future teachers on the
principles of decorative and applied art can be carried out by higher education institutions also within
the framework of additional specialisations that provide an extension of the basic qualification of a
graduate, or in educational programmes that contain an artistic, creative and project-technological
component, i.e. a set of educational components focused on the formation of the artistic, creative and
project-technological competence of a future teacher.

Conclusions / Bucuosku. Thus, the fundamental changes in the structure and content of general
secondary education due to the implementation of the New Ukrainian School concept have outlined a
number of issues in the technological and artistic education fields, and revealed an insufficient level of
professional training of future teachers to organise project-based, creative artistic and labour training of
students on the principles of decorative and applied art.

Creative artistic and labour activity on the principles of decorative and applied art has significant
educational potential, as its content corresponds to the conceptual foundations of humane pedagogy and
reflects the educational ideal of the Ukrainian people, which is embodied in highly artistic figurative
forms, colours and ornamentation of decorative products that are acceptable for students to perceive,
understand and implement.

References:

Antonovych, Ye. A., Zakharchuk-Chugai, R. V., & Stankevych, M. E. (1992). Dekoratyvno-prykladne
mystetstvo [Decorative and Applied Art]. Liviv: Svit. [in Ukrainian].

Buchkivska, H. V. (2019). Pidhotovka maibutnikh uchyteliv pochatkovykh klasiv na zasadakh narodnoho
dekoratyvno-uzhytkovoho mystetstva [Training of Future Primary School Teachers on the Principles of Decorative
and Applied Art]. Khmelnytskyi: PP Zakolodnyi M.I. [in Ukrainian].

Harbuzenko, L.V. (2004). Formuvannia estetychnoi kultury maibutnikh uchyteliv pochatkovykh klasiv
zasobamy dekoratyvno-uzhytkovoho mystetstva [Formation of Aesthetic Culture of Future Primary School Teachers
by Means of Decorative and Functional Art]. (Extended abstract of Candidate’s thesis). Kyiv. [in Ukrainian].

Kolesnyk, N. YE. (2007). Pidhotovka maibutnikh uchyteliv pochatkovykh klasiv do orhanizatsii khudozhno-
tekhnichnoii tvorchosti [Preparation of Future Primary School Teachers for the Organization of Students’ Artistic
and Technical Creativity]. (Candidate’s thesis). Zhytomyr. [in Ukrainian].

Kontseptsiia Novoii ukrayinskoii shkoly [Concept of the New Ukrainian School]. (2016). Retrieved from:
https://mon.gov.ua/storage/app/media/zagalna%20serednya/nova-ukrainska-shkola-compressed.pdf [in Ukrainian].

Kryvoruchko, Yu. M. (2010). Formuvannia hotovnosti maybutnoho vchytelia do rozvytku khudozhno-
tvorchykh zdibnostei molodshykh shkoliariv [Formation of a Future Teacher’s Readiness for the Development of
Artistic and Creative Abilities of Younger Schoolchildren]. (Extended abstract of Candidate’s thesis). Chernihiv [in
Ukrainian].

Kurach, M.S. & Bilosevych, 1. A. (2012). Dekoratyvno-uzhytkove mystetstvo yak zasib vykhovannia
studentiv — maibutnikh vchyteliv tekhnolohii [Decorative and Functional Art as a Means of Educating Students —
Future Teachers of Technology]. Naukovi zapysky Ternopilskoho natsionalnoho pedahohichnoho universytetu imeni
Volodymyra Hnatiuka. Ser.: Pedahohika — Scientific Notes of Ternopil National Pedagogical University named after
Volodymyr Hnatyuk. Ser.: Pedagogy, 2, 122—127. [in Ukrainian].

Lavrynenko, S.O. (2005). Pidhotovka maibutnikh uchyteliv pochatkovykh klasiv do natsionalnoho
vykhovannia uchniv zasobamy mystetstva [Training of Future Primary School Teachers for the National Education
of Schoolchildren by the Means of Art]. (Candidate’s thesis). Kirovohrad. [in Ukrainian].

Orshanskyi, L. V. (2014). Formuvannia profesinoii kompetentnosti maibutnikh uchyteliv tekhnolohii u
protsesi tvorchoii khudozhno-trudovoii diialnosti [Formation of Professional Competence of Future Technology
Teachers in the Process of Creative Artistic Work]. Drohobych: RVV DDPU. [in Ukrainian].

Reznichenko, Z.V. (2004). Mystetskyi dekoratyvno-uzhytkovyi komponent u zmisti profesiinoi pidhotovky
maibutnikh uchyteliv pochatkovykh klasiv u vyshchykh navchalnykh zakladakh [Artistic Decorative and Functional
Component in the Content of Professional Training of Future Primary School Teachers in Higher Educational
Institutions]. (Candidate’s thesis). Poltava. [in Ukrainian].

Tsisaruk, V.Yu. (2013). Metodyka navchannya khudozhnoii obrobky derevyny maibutnikh uchyteliv
tekhnolohii [Methodology of Teaching Artistic Wood Processing to Future Technology Teachers]. (Extended abstract
of Candidate’s thesis). Kyiv. [in Ukrainian].

Shevchenko, H. P. (1981). Vzaiemodiia mystetstv v estetychnomu vykhovanni pidlitkiv [The Interaction of
Arts in the Aesthetic Education of Teenagers]. Kyiv: Znannia. [in Ukrainian].

65


https://mon.gov.ua/storage/app/media/zagalna%20serednya/nova-ukrainska-shkola-compressed.pdf

Jledazoziunuii ouckypc, sunyck 34, 2023 / Pedagogical Discourse, Issue 34, 2023

Crucox BUKOpHUCTAHUX Jq3KepeJ i jriteparypu:

Anrtonosuu €. A., 3axapuyk-Uyrain P. B.,, & Cramxesuu, M. E. (1992). Jlekopamuserno-npursiaore
mucmeymaeo. JIbsis: Cair. [in Ukrainian].

Byuxkiseska, I'. B. (2019). Ilideomoska maiibymuix yuumesnis nowamirosux KJIACI8 HA 3acadax HaApOOH020
dexopausro-yxcumiosozo mucmeymaa. Monorpadia. Xmenpuunbkuii: I111 3akomoguuit M.I1. [in Ukrainian].

TI'apGyaenxo, JI. B. (2004). @opmysarrs ecmemuunol Kysiomypu malibymHix yuumesié nouamrKosux KJjacle
3acobamu 0eKopamueHo-yxcumroso2o mucmeymaea. (Asroped. nuc. kauxg. nen. Hayk). Kuis. [in Ukrainian].

Konecuuxk, H. €. (2007). ITiocomosrka maiibymHuix yuumenié nouamro8ux Kaacié 00 0p2aHi3auli XyO00HCHbO-
mexriurnoi meopuocmi. (Juc. kaun. nexn. vayk). duromup. [in Ukrainian].

Konuenuyis Hosoi YEPAiHCOKOT WKOJIU. (2016). Basaro 3:
https://mon.gov.ua/storage/app/media/zagalna%20serednya/nova-ukrainska-shkola-compressed.pdf [in Ukrainian].

Kpusopyuko, 0. M. (2010). @opmysarns eomosHocmi Mmalibymmv020 euumesisi 00 PO3BUMKY XYOOHCHbO-
meopuux 30i6rocmeil mosoowux wkosiapie. (Asroped. nuc. kammd. men. Hayk). Yepuiris. [in Ukrainian].

Kypau, M. C., & Binocesuu, 1. A. (2012). JlekopaTUBHO-yKUTKOBE MUCTEIITBO K 3aCl0 BUXOBAHHS CTYIEHTIB
— MaMbyTHIX BUuTEIB TexHosorii. Hayrkosl sanucku TepHoniiibcbk020 HAUIOHAIBHO20 Ne0a202IYH020 YHI8ePCUmemy
imeni Bonooumupa I'namioxa. Cep.: Iledazocika, 2, 122—127. [in Ukrainian].

JIaspunenxo, C. O. (2005). Ilidcomoska MmaiibymHix yuumesni nOYAmKO8UX KJACL8 00 HAUIOHAIbHO20
8UX08AHHA YuHI8 3acobamu mucmeymaa. ({uc. kaun. nmen. mayk). Kiposorpaz. [in Ukrainian].

Opmanceruii, JI. B. (2014). Qopmysarnns npoghecilinoi KomnemenmHocmi MQiOymHix yuumeie mexHosi02ii
y npoueci meopuoi xyo0oxcHb0-mpy0osoi disnvrocmi. Monorpadisa. Jporoowu: PBB JIJIITY. [in Ukrainian].

Pesaniuenko, 3. B. (2004). Mucmeupkuii 0exopamusHO-yHCUMKOBUL, KOMNOHEHM Yy 3micmi npogeciiiHol
ni020mosKu MailbymHix yuumenis no4amKo8ux KJaaci8 y suULUX HasuauvHux 3axnadax. (Jluc. xamHm. mes. HAYK).
Ilonrasa. [in Ukrainian].

Hicapyxk, B. 0. (2013). Memoouka HasuaHuHA Xy00xCHbOI 00p06KU OepesurHu MAUOYMHIX Yyuumesnis
mexnosnociti. (ABroped. quc. kaua. men. Hayk). Kuis. [in Ukrainian].

IIesuenko, I'. II. (1981). Bzaemooia mucmeyme 8 ecmemuuHomy 6uxoéarui nionimkie. Kuis: 3HamHA. [in
Ukrainian].

Jlara magxomxenHs craTTi: «12» sxoBTHA 2023 p.
Crarrs npuitasara 10 apyky: «14» mucromama 2023 p.

Byukiechka N'anuHa - 1exaH ryMmaHiTapHOrO (QaKyJIbTETY XMEJBHUIIBKOI T'yMaHITapHO-IIeTarorigHOl
axageMil, JOKTOP HeJaroriyHuX HAYK, IIpodecop

Buchkivska Galyna — Dean of the Humanitarian Faculty of the Khmelnytskyi Humanitarian-Pedagogical
Academy, Doctor of Pedagogical Sciences, Professor

I'pecbroBa BasenTuna — 3aBimyBau kadeapu 00pasoTBOPUOTO, JEKOPATHBHO-IPUKJIAIHOTO MUCTEITBA Ta
TeXHOJIOTIH XMeJIbHUIILKOI I'YMaHITaPHO-IIeIarorivHol aKageMil, KaHIUAAT IIeJarorivHuX Hayk, mpodecop

Greskova Valentyna — Head of the Department of Art, Decorative and Applied Arts and Technologies of the
Khmelnytskyi Humanitarian-Pedagogical Academy, Candidate of Pedagogical Sciences, Associate Professor

Kpynuk Bormau - crapmmit Bukjgamgad xkadeapy TEXHOJIOTIYHOI Ta HPodecifHol OCBITH 1 JEeKOPATHBHOTO
MHCTEIITBA XMeJIbHUIIBKOT0 HAI[IOHAJIBEHOTO YHIBEPCUTETY

Krulyk Bohdan — Senior Lecturer of the Department of Technological and Professional Education and
Decorative Arts of the Khmelnytskyi National University

Lumyiime uio cmammio ak: Cite this article as:

Byuxkieceka, I, TI'pecwmkosa, B., & Kpymuk, B. Buchkivska, G., Greskova., V, & Krulyk, B. (2023).
(2023). IIpodrecitina migroroBra MaitbyTHboro memarora Professional Training of Future Teachers Based on the
Ha 3acajax [JeKOpaTHUBHO-IIPUKJIagHOro Mwucrenrsa: Principles of Decorative and Applied Art: Theoretical
TeoperuyHui acmnerr. Iledaeoeiunuli duckypce, 34, 61— Aspect. Pedagogical Discourse 34, 61-66. doi:
66. doi: 10.31475/ped.dys.2023.34.09. 10.31475/ped.dys.2023.34.09.

66


https://mon.gov.ua/storage/app/media/zagalna%20serednya/nova-ukrainska-shkola-compressed.pdf
https://doi.org/10.31475/ped.dys.2023.34.09
https://doi.org/10.31475/ped.dys.2023.34.09
https://doi.org/10.31475/ped.dys.2023.34.09

