Diroroziunuii duckype, sunyck 10, 2020 / Philological Discourse, Issue 10, 2020

Summary
Inna Volanyuk
Language Metaphor and its Functions in the Poetry by Ivan Hnatiuk

The article deals with the functional features of metaphors as a kind of tropes
in the poetical work by the writer, winner of the National Prize of Ukraine named
after Taras Shevchenko Ivan Hnatiuk. Based on the study of linguistic literature, it
is determined that metaphor as a linguistic unit of secondary nomination reveals the
content or purpose of the unknown object through the properties and actions of the
known, is a powerful means of developing and enriching the semantics and
functions of words.

In specific examples, we have identified, classified and analyzed the language
metaphor as a kind of artistic-figurative means of Ivan Hnatiuk’s poetic works.
There where indentified the functions of metaphorical transposition in the poems of
the author — nominative and expressive. The compositional role of metaphors as a
means of integrating poetic text has been characterized: these lexical elements
combine different levels of text — logical, emotionally-shaped and connotative,
creating unparalleled artistic images.

According to the results of the analysis, it is proved that metaphor is one of the
peculiar receptions by I. Hnatiuk’s poetry, so the study of metaphorical transferences
in the artist’s works allows to assess the peculiarity of his poetic skill. This artistic
tool contributes to the fullest disclosure of both the originality of the poetic text and
the specifics of metaphor as the basis of its linguistic imagery.
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JIFOJMMAJIA BOPOTHIK,
KaHOu0am nedazo2ivHux HaykK, 0oueHm
(m. Xmenvruypruii)
TI'ennepHi ocoGsmmBocTi aurnomoBHOI IHTEepHET-KOMYHIKATTIT
YV cmammi eussneno ma npoanaizo8aHO OCHOBHI 2eHOepHI
XAPAKMepucmuKy QaHaJIoMO8HOI Mmepedcesol KomyHikauli. BcmanosneHo,
wo mepexcesa  KOMYHIKQUIA MmQe IeHOepHy MAPKO8AHicmb, AKA
BUPANCAEMBCA Y NPUHAIEHCHOCMI 00 Kame2opili eminnocmi ma
mackyninnoemi.  Jlugpepenmui  ocobnueocmi  wosn08i40i  ma  HCIHOUOL
Mepexce8ol KOMYHIKQULL NPOSBJIAIOMbCA HA JICKCUYHOMY, (DOHemUYHOMY,
CMUJIICIMUYHOMY MA CUHMAKCUYHOMY PIBHAX.
Knrwouosi cnoea: Inmeprem-KOMYHIKQUIS, Mmepexcese CRIIKYS8AHHS,
2eH0epHi ocobiueocmi, (beMIiHHICMb, MACKYJILHHICM®b.
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Ilocmanoska npobnemu 6 3a2Q/bHOMY 6U2JA0L... 34  OCTAHHE
mecarmniTTa XX 1 mouatky XXI CTOMITTS Ha TepeHax Cy4acHOl JIHTBICTHYHOL
IIparMaTUKA OCOOJIMBO IIOCHJIIOETHCS 1HTEpeC [0 TeHIEepPHUX IIapaMeTpiB
ocoodmcrocTi. Ha nymky BueHmx, 1ieil iHTepec OyB BUKIMKAHWM AK 3MIHOIO
HAYKOBOI  IIapaIurMHU, Tak 1  COIaJbHUMHU  3MIHAMH, aKe
JIIHTBOKYJIBTYPOJIOTIYHI JTOCJTITKEHHS OCTAHHIX POKIB JIEMOHCTPYIOTD, IIIO
BITYM3HSHY JIHTBICTUKY I[IKABJIATL IIOHATTS IeHOeD, PeJAlUlal MHCIHKA-
Y01061K Ta IXHI MTO3UIII] ¥ IIJIaHl OLIBII IIMPOKOT0 BUBYEHHSI MEHTAJIBHOCTI
# eTHOKYJIBTYPHOI CIEITU(IKHA.

Hai#16i1bn mepcrieKTHBHUM 1 OOTPYHTOBAHUM HAIIPSAMOM JOCIIIMKEHHST
0CO0JIMBOCTEHM YOJIOBIYOI 1 JKIHOYOI MOBM BBAYKAETHCS BUBYEHHS CTPATErIH 1
TAKTUK MOBJIEHHEBOI ITOBEIIHKM UYOJIOBIKIB ¥ IKIHOK y  pPI3HUX
KOMYHIKATUBHHUX CHUTYalllX, AHAJI3 TeHIEePHMX BIHOCHUH y COILNAJILHUX
Mepeskax Ta 0CODJIMBOCTI KOHCTPYIOBAHHS BIPTYaJIbHOI 17I€HTUYHOCTI.

Anauniz docnioxcerd 1 nybnikayiti... OCTaHHIM YacoM B HAYKOBHUX KOJIAX
AKTUBHO OOTOBOPIOIOTH ITHUTAHHS CTATYCY KIHKM B CY4aCHOMY CBITI, BEIyTb
HOJIEMIKY TIPO SKIHOYY TBOPYICTH, PO BIUIMB COITIAJBHUX MeEpex Ha
dopMyBaHHS TeHIePHUX CTEPEOTHIIIB TOIIIO.

Bucsitiennio mpobsieMy MOBJIEHHEBOI ITOBEMIHKM YOJIOBIKIB 1 JKIHOK Y
crienniYHUX BUIAX TUCKYPCIB IIprcBaUeH] poboru moBo3HaBIB O. Curuakr
(aBToOlorpadiuamit  skiHoumit guckypc), A. Cemenwor (ciMedHU),
O. Hdynonanmosa (rryominucruunmii), O. ['opomko, JI. Komnanmesa (inTepuer-
KOMYHIKAITisI). BIpomoBs OCTAaHHBOIO [IeCATHUPIUYS TeHgepHa IpobiemMa
AKTUBHO IOCILMKYyeThes y BiTumadHaHoMy MoBosHaBceTBl (0. Beccomona,
O. Kosauummuna, A. Mapruamok, K. Ilimixosa, O. Xomom Ta i) 1 B
pociticexomy (O. I'opomxo, A. Kupmmima, B. Iloramos Ta in.). Mosienus
OsrorepiB, sAKe 3a3HAE BILUIMBY (PAKTOPY TeHAepa JOCTIIKYETHCA Y IIPAIHaX
H. Asxruxinoi, O. Becconosoi, H. Bopuceunro, A. Bomooyesoi, O. Bopomioi,
0. 3gpasommuciosoi, O. 3emcbroi, M. Kwuraiiropogcekoi, K). Maciosoi,
I0. Mensauk, H. Ocramenxo, H. Posanosoi, H. Cunopenxo, P. ®emociesoi
Ta iHmwux. [Ipore, Bce e He MOKHA CTBEPMKYBATH, IO IeH HAIIPSAMOK €
IIIJIKOM BUBYEHVIM.

Dopmynwearts uineli cmammi... Memoo cmammi € BUSABJIEHHS Ta
aHaJIi3 TeHIePHNUX XapaKTePUCTHK aHTJIOMOBHOI MepPeskeBol KOMYHIKAIIi.

Buxnad ocrosHo2o mamepiany... Ha ayMKy BYeHHX, IMCKYypPCHBHI
MMPAKTUKXA YOJIOBIKIB Ta JKIHOK CyTTEBO PISHATHBCI MK C€000I0, III0
MIPU3BOAUTEL JI0 BCTAHOBJIEHHSI KOMYHIKATHBHOI acuMeTpili HA KOPHCTH
YOJIOBIKIB 1 3aKPIILIE IXHIN JOMIHYBAJILHHMN COILaabHmMi craryc. IIpore,
BApPTO 343HAYUTH, 0 KOMILICKCHUM aHAJI3 KOMYHIKATHBHOI IIOBEIIHKI
YOJIOBIKIB 1 SKIHOK BIACYTHIN 1 yBara OOCJIIOHMKIB OlIbllle IIPUKyTa 0
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demiHHOCTI, HIK MAaCKyJIIHHOCTI. 3 IHINOro GOKY, BHACJIJOK AKTHBHOI'O
BUKOPMCTAHHSA  COILIAJBHUX  MEPEX  CIOCTEpPIraloThCAd  IOPYIIEHHS
KOMYHIKAITli, IIOB'SI3aHl 3 HEPO3YMIHHAM TeHIEPHUX O0COOJIMBOCTEM
AHTJIOMOBHOTO TeKCTy. TaKuM YWHOM, AKTYaJIbHICTH TEMU JIOCJITAKEeHHS
3yMOBJIEHA HeI0CTATHIM BUBYEHHSIM ocobimBoOCTEM HOBOT'O
KOMYHIKAITIMHOTO CepPEeIOBUINA, BIPTYaJbHUX COIIAJBHUX MeEpe Ta
BIJICYTHICTIO BCEOIYHOTO aHAaJIi3y KOMYHIKATHMBHOI MOBEIIHKH YOJIOBIKIB 1
SKIHOK.

3a Taxol cuTyalrll CIIOCTEePIraeThbCsa CTAJNM JOCTIIHUIILKUMN 1HTEpec 0
BUSABJICHHSA T€HIEPHWX HIOAHCIB PIZHOMAHITHUX SABUII TA IIPOLECIB, H0
aHaJni3y IeHIepHUX IMIUIIKAINM, HAABHUX y PIZHOMAHITHUX KYJIBTYPHHUX
KOHTEKCTaX. Y JIHIBICTUYHUX JOCJIMKEHHAX IIOCHJIIOETHCS AKIIEHT Ha
OCMUCJIEHHSI TeHIepHOro BuMIipy IHTepHeT-KOMyHIKAIlll, a TaKo¥X Ha
BceOluHe BUBUYEHHSA 0COOJIMBOCTEH $KIHOYOI'O T4 YOJIOBIUOI0 MOBJIEHHS, MOTO
BIOMIHHUX T4 IIOSIOHMX PHC B 3aJIEKHOCTI BiJ IIPHUHAJIEKHOCTI IHIUBIIA 0
IeBHOI IIPodeCcIfHOI, COI[IaJIbHOI Y1 BIKOBOI IPYIIX TOIIIO.

Bapro sasmaumTm, 1m0 reHaepHA IIEHTHYHICTH KOHCTPYIETHCA Y
COITIAJIBHIN chepl Ta BU3HAYAETHCS COIIOKYJILTYPHUMY YMHHUKAMHA [1], Kl
3YMOBJIIOIOTh CTABJIEHHS CYCIILILCTBA J0 YOJIOBIKIB 1 :KIHOK. Taxmm dmHOM,
BOHA MOXKe JOC/IIKYBATHCS B KOHTEKCTI €THOJIHIBICTUKHM, KOTHITHBHOL
JIIHTBICTHKH, COILIOJIIHIBICTUKH TOIIIO.

AHaizyroun MOBJIEHHS 4YOJIOBIKIB Ta JKIHOK, BYEHI IOBOLATH, IIO
ICHYIOTh IT€BHI BIAMIHHOCTI Mi3K THM, SIK PO3MOBJISIIOTE 1 ITHUIIYThH YOJIOBIKH, 1
THM, SK IIe PoOJIATH KIHKM. A BIATAK, JOIJILHO BPAXOBYBATH OCOOJIMBOCTI
MOBJIEHHEBOI'O CTHJIIO YOJIOBIKIB 1 JKIHOK.

Jlopeuno wmarosocuTH, IO Yy paMKax TIeHIEPHUX JIHTBICTUYHUX
IOCTIKeHb (PYHKITIOHYIOTh JBA OCHOBHI HOHATTA — cTaTh (sex) 1 reHjep
(gender), sSIK1 94acTO ITOMHJIKOBO B3KHBAIOTHCA CHHOHIMIUHMMHU. CTaTh — Iie
CYKyIIHICTH aHATOMO-(i3i0IOTIYHIX 03HAK JIIOMUHN. | eHIep ke TPaKTyeThCs
Ak «crermdiuamii HaOlp KyJIbTYPHUX XApaKTePUCTHK, IO BU3HAYAKOTH
COITIAJIBHY ITOBEIIHKY YOJIOBIKIB Ta sKIHOK Ta iXHI B3aemoBimHOcHMHM» [1]. ¥V
JIHCBICTUIN TeHOEpP PO3IVIAOAeThC HK KOTHITUBHHM (PEeHOMEH, II0
IPOABJIAETHCA AK y KJIIIE, TAK 1 B 0COOJIMBOCTAX MOBJICHHEBOI IIOBEIIHKI
KOMyHIKaHTIB [1].

Tenmep (comianpHuWil YMHHMEK), 1 crare (GiOJIOriYHMIE YHMHHUK)
3HAXOMATHCA y (POKyCl CydacHHX JIIHTBICTUYHUX BYeHb. Amke OyJIo
IpOBeIeHo 0e3Ilu NOCTioKeHb, CIPIMOBAHNX HA BUABJICHHSA BlIMIHHOCTEMN
y poboTi MO3Ky, IO 3aje:xaB Om Bin OlosoriuHoi crarti. bBiosoriumi
IOCIIIIPKEHHS BiKe TABHO JOBEJIH, IO KIHKK 1 YOJIOBIKK 34 IPHUPOLOI0 Pi3Hi
— He TUILKM B CBOIM aHaToMii, a ¥ y cBoiii cytHocTl. IIpore HaykoBIin He
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MOJKYTb IIUTH CITLJIBHOI JYMKH IIPO BILUIMB HA MOBJIEHHEBY iSJILHICTD
0lOJIOTIYHMX YWHHUKIB. I[CHYIOTH IIOJIOJKEHHSI I[IpO Te, IO JKIHKH
HAPOKYIOTHCS 3 KPAITUMHU BepOaIbHUMU (MOBJIEHHEBUMU) MOKJIMBOCTIMH,
HI3K 40sI0BiKH. HaToMicTh, YOJIOBIKM Bl HAPOIMKEHHS BOJIOMIIOTH JIIIIIMMI
MOYKJIABOCTSMHY BI3yaJIBHOTO TA IIPOCTOPOBOTO CIIPUUHATTS [2].

Tepesa nme Jlayperic, KyabTypoJior 1 gisocod, 3amepeuyroun 0i0I0rvHI
JeTepMiHAHTH TeHmepy, Bimsmauama mHacrymue: «[emmep — Iie, pame,
CKJIQJIOBUHM edeKT pPI3HUX pelpe3eHTallli, IIPOJAYKT PISHHX COIllAJIbHUX
IHCTUTYINNA — ciM'I, CMCTeMH OCBITH, Mac-Menia, MeOUIIMHH, IIpaBa, aje
TAKOK, 1110 MEHIIT OYEBUIHO, MOBM, MUCTEIITBA, JIITEPATYPH, KIHO, HAYKOBUX
TEeopii», TAKMM YWHOM, IeHaep s me Jlayperic — 1e mporiec i pe3ysabTar
(edexT) ysIBIIEHHS TEeBHUX 1/Iel, BT HOPMATHUBHOI CTATEBOl I€HTHYHOCTI 10
moBHOI Ti 3MIHH, B TOMY YHCJ 4Yepe3 MPOMULKHI crajali (TpaHCreHIepH,
TPAHCBECTUTH 1 1H.) [3].

Hasemeni TpakTyBaHHA TepMiHYy IJOBOIATH 3aJIEKHICTH CBLOOMOCTI
IHIMBIZA BiJ CTEPEOTHUIIB CBOEl MOBHM, OCKLIBKKM B KOMKHOMY 3 HUX MOBA
MO3UINIOHYeThea abo Ak dopMa momaHHs, ab0o IK (opMa KOHCTPYHOBAHHS
reumepy. Beaskaerbes, 110 CBIIOMICTh KOKHOIL JIIOOUHN (PIKCye B COO1 IIEBHY
CYKYIIHICTh TE€KCTIB, Kl 1 BU3HAYAIOTH BIIHOIICHHS JIOSUHNA [0 JIHACHOCTI 1
il ITIOBEIHKY, IIPUPOTHO, OIIOCEPEIKOBAHI TUCKYPCUBHOK ITPAKTHKOIO.

JlocmigHMKN 3a3HAYAIOTH OCHOBHI ACIIEKTH, IO IOSCHIOITH BIIMIHHOCTI
y JIHIBICTHYHUX (PYHKI[AX 34 JTOIOMOIOK OlOJIOTYHMX YMHHHUKIB, a caMe:
1) miBuaTa IIBMAIIE, HIK XJIOMII[, IIPOXOSATH €Tl MOBHOIO PO3BUTKY;
2) miBuaTa pijire, HIK XJIOMIN, CTPAsKIAIOTH Bl IOPYIIEHb MOBJIEHHEBUX
dyHKITE (3aikadHsg, TpoOJeMH 3 YMTAHHAM); 3) V JIBUAT He TUIBKH JIBa
MMBKYJIS TOJIOBHOTO MO3Ky BIIIOBimae 3a MoBjaeHHeBI QyHiii. sKimgm
JIIIe, HI¥ YOJIOBIKM, 00pOOJISOThH iH(popMAaIlio opaBoo miBKyaewn. lLle
o3Havae, SKIIO JlBa INBKYJIS 3a3HAE IIOIIKOMMKEHHS, TO y JKIHKH Oye
MEHIIle, HI3K Y YOJIOBIKIB, IIOPYIIEHb Y MOBJICHHI [4].

MepesxeBa KOMYHIKAISA — 1€ TOCUTDH HOIMUpeHa GopMa CILIKYBaHHSI,
OCKLIBbKM [HTEpHET ITOCTYIIOBO IIEPETBOPIETHCS HA OCHOBHE IHTEPAKTHUBHE
cepelioBUINEe AaKTUBHOI MacoBol komyHikarmii. HopwmceryBaui pisHol crarTi
0o0MpaTh pI3HOMAHITHI BepOaJbHI Ta HeBepbaJabHI KOMYHIKATHBHI
cTparerii y CBOIM BepOaILHIN IIOBEQIHIII.

Ha cBitorsiam Ta BepOami3aifiio MOBJIEHHEBOI IIOBEQIHKM SKIHOK Ta
vosioBikiB, Ha ayMKy O. JI. BeccomoBoi, Mae BeJIMKHI BILINB I€HIEPHUMI
daxrop [5, c¢. 39]. BimminmocTI MK UYOJIOBIYOI0 1 JKIHOYOK MOBOIO
MIPOSBJISIOTHCSI HA PISHUX PIBHAX MOBHU: HA JIEKCUYHOMY, (POHETUYHOMY,
CHHTAKCUYHOMY Ta CTHJIICTUYHOMY.

Bapro BigmiTuTH, 110 HA JIEKCHMYHOMY PIBHI BIIMIHHOCTI € HANOILJIBII
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Bupasaumu. Tax, Ha gymxy O. 3emcbroi, M. Kwuratiropomcbkoi 1
H. PosanoBoi, mjia BupaskeHHs IIO3UTHUBHOL OIIHKK KIHKH YACTO BIAIOTHCS
0 BUKOPHUCTAHHSA NIPUKMETHUKIB, [IPUCIIBHUKIB, B/KHUBAIOTH OLIBIITY
KiIbpKicTh 3aiiMeHHMKIB [6]. Hampurmnan, Megan Ellaby: «lve got some
amazing amazing pieces from a variety of different brands» (Megan Ellaby.
«WHAT I BOUGHT IN NEW YORK». 19 cepmmsa 2018 p.) Mel Robins: «I
was brand-new young attorney» (Mel Robbins. «STOP searching for your
passion and do this instead | Mel Robbins». 3 sxosTHsz 2018 p.)

Yo10BIKM BYKHBAIOTH IIPUKMETHHKMN, B OCHOBHOMY, y HANBHUIIOMY
crymneni mopiBusHHA. Caspar: «I made a decision probably the riskiest
decision of my lifen. (Caspar. «My Business Outside Of YouTube». 28 ciuusa
2019)

CXWJIBbHICTD 110 Timep0oJIi3alil Ta BHCOKA KOHIIEHTPAISA eKCIIPEeCHBHO-
OITIHHUX CJIIB € TAKOMK XapPaKTePHUMHU 03HAKAMH JKIHOUOT0 MOBJIEHHS [6].

Hanpurnan, morusaritiauii cmikep TED Talks Brené Brown’s y cBoit
IPOMOBI, [e BOHA PO3MOBimae AK OyTH CPOKYCOBAHMM CEpel Xaocy
oynmenuocti, roBoputh: «If you ask me: What’s the most terrifying difficult
emotion that we experience, I would say joy». (Dr. Brené Brown. «Dr. Brené
Brown on dJoy: It's Terrifying | SuperSoul Sunday | Oprah Winfrey
Network». 13 6epesus 2013)

YV Toii uac, AK KIHKH OLIBII CXWIBHI [0 BKHMBAHHS eB(JEeMIi3MIB,
0COOJIMBOCTSIMM ~ YOJIOBIYOTO MOBJIEHHSI € BHKOPHUCTAHHS HEIleH3ypPHOI
JIEKCUKU.

Lmrocrparriero 1miel XapaKTePUCTUKNA MOKYTEH OYTH ITUTATA OPUTAHCHKOIO
osorepa PewDiePie, me BuxopucroBytorhes saiusi cioBa: «Oh, look, it’s
more people pointing out that I'm an idiot», «Well, that’s why you need to
subscribe god dammit» (PewDiePie. «4rto mpoucxomur?!». 29 ciuna 2019 p.)

He rpebye roctpumu ciBisavu # immmit 6storep Caspar: «I got millions
of subscribers on YouTube, millions on Instagram and Twitter, and only 1
million on Facebook, what the fuck Mark Zuckerberg? Was my Facebook
content that bad?». (Caspar. «My Business Outside Of YouTube». 28 ciuma
2019 p.)

Jlost  OLIBINOrO  EKCIIPeCHMBHOTO 3a0apBJIEHHS MOBU SKIHKH YacTo
BxUBaOTE oHOMAaTore. Mel Robbins: «Everyone talks about passion, legacy
purpose, blah blah blah blahl. «Terrified, absolutely terrified. «Instead of
trying to think: What’s my purpose? What’s my passion? What’s my
purpose? What’s my Passion?» (Mel Robbins. «STOP searching for your
passion and do this instead | Mel Robbins». 3 sxosTHst 2018 p.)

Buropwucranus imiom st GLIBIIOI BHPA3HOCTI XapPAKTEPHUM IS
demirmoro tury mosseHHs . Brené Brown: «The other shoes gonna drop».
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«Bit vulnerability to the punch». (Caspar. «My Business Outside Of
YouTube». 28 ciura 2019 p.)

BixuBaHHS eMINTUYHUX KOHCTPYKINN TAKOMK OLJIBIN BJIACTUBE JKIHKAM,
Hi:k vomosikam. Mel Robbins: «Whatever energizes you, naturally expands
you, feels like possibility, is exiting to do it or may be scary, that’s doesn’t
matter»n. («STOP searching for your passion and do this instead | Mel
Robbins». 3 sxkoBTHa 2018 p.)

Brené Brown: «I think, one of the thing that happens in a culture of
scarcity is were all chasing the extraordinary and we forget; like when I
interviewed people, who went through horrific things: the loss of children,
genocide, violence, trauma and I talked to them about what’s the hardest
loss, they have never talked about the extraordinary things, they said:
«amidst the ordinary moments» (Dr. Brené Brown. «Dr. Brené Brown on
Joy: It's Terrifying | SuperSoul Sunday | Oprah Winfrey Network». 13
bepesus 2013 p.)

Bucrosku.... IlincymoByooun, 3a3HaYMMO, 10 Y BepOaJIbHIN OBEIIHIN
AHTJIOMOBHHX KOPHCTYBAYIB I|HTEpHETYy UiTKO IIPOCTEXKYIOTHCS T'eHJIepHI
BigminaocTl. JludepenTHI 0COGIMBOCTI YOOBIYOI TA KIHOYOI MepeskeBOl
KOMYHIKAITl IPOSBIIAIOTHECI HA JICKCUYHOMY, (DOHETHYHOMY, CTHJIICTHIHOMY
Ta CHHTAKCUYHOMY pPIBHSX. PO3pI3HAIOTH BIAIOBIAHO 1 CTHUJII MOBJIEHHS
YOJIOBIKA U JKIHKH: MOBJIEHHS UYOJIOBIKA OLIBII CTPpHMMAaHe, pI3Ke,
mpsamosTiHifiHe. MOBJIEHHSI KIHKM XapaKTEePHU3YEThCA BUTOHYEHICTIO CIIIB,
HACHUYEHICTIO eKCIIPECUBHO-3a0aPBJIEHOL JIEKCUKH.

Ilomaspmroro mociIimKeHHS BHMAarae IpodjeMa BILUIMBY COIAJIBHHX
Mepesx Ha (POPMyBAHHS MeHIePHUX CTEPEOTHIIIB.
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Summary
Liudmyla Vorotniak

Gender Peculiarities of English-Language Internet Communication

The article identifies and analyzes the main gender characteristics of English-
language network communication. Scientists argue that there are some differences
between male and female communication. Therefore, it is advisable to consider the
peculiarities of the speech style of men and women.

There are two basic concepts in gender linguistic research — sex and gender,
which are often mistakenly used synomymously. Sex is a set of anatomical and
physiological features of a person. Gender is also interpreted as a specific set of
cultural characteristics that determine the social behavior of men and women and
their relationships. In linguistics, gender is seen as a cognitive phenomenon that
manifests itself in the cliché as well as in the peculiarities of communicative speech
behavior.

It has been established that network communication has a gender-based mark,
which is expressed in terms of categories of femininity and masculinity. The verbal
behavior of English-speaking Internet users clearly shows gender differences.
Differential features of male and female network communication are manifested at
the lexical, phonetic, stylistic and syntactic levels.

Men’s verbal behavior is characterized by accuracy, stylistically neutral
vocabulary, concise and less dynamic texts, clarity, directness, informativeness,
unambiguity, the use of terms, slang and profanity, construction of simple sentences
etc. Women have the following features: hyperbolized expressiveness, verbosity, use of
exclamation points and divisive questions, the conversation is moderately polite.

Key words: Internet communication, networking, gender, femininity,
masculinity.
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