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Summary
Liubov Dyka
The Color Epithet as a Figurative Means of the Language of the Feature
Text

The article highlights the role of the color epithet as an important indicator of
the individual style of the writer. In particular, the study outlines the specifics of
stylistic use of color names in the language of feature works. It is found out that
among the lexical means of expressiveness of feature language the most obvious
place has such trail as an epithet, by which a certain object or phenomenon is
characterized, depicted, explained, evaluated. The color epithets have a significant
semantic and stylistic loading in the language of feature works. It is the use of color
epithets in the feature language to enhance the figurative and expressive
characteristics, to reproduce fully the feature content as much as possible, as well as
to provide the language of the feature work with individual personality traits.
Particular importance is given to the color nominations for the characterization of
cross-images of the poetic world, for the transmission of the feelings of the heroes, for
displaying their inner state, etc.

Key words: epithet, color name, feature language, semantics, linguistics,
lexical-semantic structure.
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Tumnu Ta nparMaTUIHUNA €(peKT BUCYyHEHH
Yy CyYaCHHUX XYOOKHIX i ra3eTHUX TEKCTAaX

V pobomi xapaxmepusyemuves cmusicmuuHuill nPUilom 6UCYHEHHS Y
KOPOMKUX ONOBIOAHHAX CYUACHUX QAMEPUKAHCOKUX NUCLMEHHUKIE ma Y
OpPUMAHCOKUX | AMEPUKAHCbKUX 2a3emHux mekcmax. Bidsnauaemoces, uio
KINBKICHULL acnekm e6ucyHeHHsa 6 onosidannax flash fiction exnouae
CMUNIICIMUYHY KOHBEP2eHUII0 | CUHMAKCUYHI nosmopu (napaseniam), a
AKICHULL acnexkm peasii3yemusCsi 3a 00NOMO20i0 Memaghop, aHmMumeslu,
epadauyii. V eazemnux mexcmax nepesacae AKICHUL ACNEKM SUCYHEHHA,
W0 8KAIOUAE 0e8lAUII0 — JIEKCUYHL MA CMUJLICIMUYHL He0JI0213MU, O MAKONC
cmusaicmuury mpaHchosuyio. IIpucymuicms 6uUCYHEHHS Y  CUJIBHUX
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NO3ULIAX XYOOHCHIX MBOPIE8 CMBOPIE 3HAUHUL NPALMAMUYHUL eghexm I
BUOLTIAE 20JI08HY MeEMY 0N08IOAHDb.

Knmouosi coiosa: sucynerHms, KINbKICHUL acheKm, SAKICHUL achnexm,
desiauis, CMUJICMUYHA KOHBEP2EHUIA, 2padal,is, CUIbHA NO3ULLIA.

Ilocmarnoska npobnemu 6 3a2asbHoOMYy 8u2nAol... Teopis BHCYHeHHS
BBAYKAETBHCS OJHIEI0 3 OCHOB crwrictuuHoro amamidy [4]. Ilomsrrs
BHUCYHEHHST 6yno 3aIIpoIIOHOBAHO IIpaspKo0 IIKOJIOI JIHIBICTUKH SAK
«aKTyaJTi3alisy 1 IeBHOI Mipomn Po3pobJIeHo pOClI/ICBKI/IMI/I opmasicramu,
3okpema P. Axobcomom 1 B. I[lIkmoBChEMM, sKI BHUKOPHUCTAIN TEPMIH
«BBIIBMIKEHUE». JHAUHO misHimte, y 1960-x pokax, I1. 'apsiu mepexias 1iei
tepmiH gk foregrounding. Ilsa sexcruHa OOWHUI € IysKe IIPO3OPOI0 34
CEMAHTHUKOI0 1 ermMmostorieo. Tepmin samosmdero 3 Teopii skmBomwmcy. «To
foreground» o3Havae BUCyBaTH HA TEPITUH IIJIAH, BHUIIJIATH.

Ananiz docaidocensv 1 nybonixauii... Ilpmpoma 1 3acobm BuCyHeHHS
meranbHo omumcani 1. B. ApHospln, sKa XapakTepuaye Ie IIOHSTTS K
«crrocobm (hopMaJIbHOI OpraHi3allii TEKCTy, 10 (POKYCYIOTh YBATY YATAYa Ha
IeBHHX eJieMeHTax moBigomuieHHs» [1, c. 99]. Ha mam mormsm, y mbomy
BU3HAYEHH] CJIOBO «IIEBHI» CJIIJI 3aMIHUTH Ha «IPArMaTAYHO BasKJIMBI
(emementuy. O. O. CemBaHoBa CIyIIHO Bin3Havae, IO TaKl eJIeMEHTH
BUKJIMKAIOTh 3JUBYBAHHSA CBOCI0 HECIIOMIBAHICTIO, HeIlepea0adyBaHICTIO I
HEITPUPOIHICTIO 3 METOI0 MITKPEC/IeHHs, BUIJIEHHS IIeBHOI TYMKH [2, ¢. 64].
YV BITUM3HAHIA CTUJIICTHIN TPASUINHAHO BHUOUIATE TPHU OCHOBHI THIIN
BucyHeHHs: edeKkT omykaHoro ouikysaHHa (effect of defeated
expectancy, Ttepmin P.{xobcoma), 3uemmemHsa (coupling, Tepmix
C. JleBina), crwiictuuHa koHBepreHiia (stylistic convergence, Tepmiu
M. Picpcparepa) [1, c. 100-110]. dx mosxHA mOOGAUMTH, TEPMIHH CTBOPEHO 1
THUITY BUCYHEHHS PO3PO0JIEHO aMEePUKAHCHKUMHE HAYKOBIAMU. PasoM 3 TuM
came I. B. ApHosp 3BeJia Il TEPMIHH y CHCTEMY 1 IIOKA3ajia B3aeMOJIII0
TIOHATE.

IIpore y 3axigHIM CTUIICTHUIN 3apas IepeBaKae JeIlo 1HITNHA IIOIJIsAI Ha
KJacu@ikaiio THUMIB BHCyHeHHs. J3okpema, Jlx. Jliw ta M. [lopr
BHUILISIOTH JBA THUIM BHCYHEHHS — mapaJjieii3m 1 mesiamiro [4, c. 10-14].
Mix IlopT mocuThb meTasIbHO XapaKTepuaye OCOOJIMBOCTI ITapajesiaMy Ta
BUOU AesBlaiii (BIOXMJIEHHS) Bl HOPMH y CBOIi BimoMii poboTi [5, ¢. 13—22].
Ha wmamy paymry, HaBemeHa Kiacudikalliss THUINB BHUCYHEHHSI He €
BHUYEPITHOIO 1 MOke OyTH TOIIOBHEHA.

Axmyanvricme HAIIol PoOOOTH IIOJATAE Y MOMKIIMBOCTL IIOHAJIBIIIOL
CHCTEMATH3AIll 1 POSIIUPEHHS THUIMIB BUCYHEHHS, OCKLIBKM TaKUHI
HAIIPAMOK BHUKJIMKAE 3HAUHUM I1HTEpeC NOCIIMHMKIB, 30KpeMa 3aXITHUX
HAYKOBIIIB.
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Dopmyniwsarts uyineli cmammi... Memow pobOTH € BUSABJIEHHS POJIi
CTHJIICTUYHOI KOHBEPIEHIIil, JeBlallil Ta mapajeisMy y CyJYacHUX XYTOMHIX
rekcrax nrcbMeHHUKIB CIIIA Ta y cygacHuX OpUTAaHCHKUX 1 aMEPUKAHCHKUX
raseTHUX TEKCTAX, Y TOMY YKCJIl B aCIIeKT] ITepeKIay.

Buxnad ocnosnoco mamepiasuy... Hxedpl Jliu Buminsge nsa acmexTu
BHUCYHEHHSI: AKICHMN 1 KigbkicHui. xicHumii acmexkT crocyerncs
BimxmyieHHs (deviation) Bim camMoro MOBHOTO KOJy, MOPYIIEHHS IT€BHUX
IIPaBUJI 1 HOPM B AHIVIHCHKIA MOBI, TOMl K KIJIBbKICHUM aCIeKT BKJIIOYAE
BIOXMJIEHHS Bl ouikyBaHol uactotu [4, c. 38-39]. Cepen BuIeHaBeIeHNUX
THUINIB BUCYHEHHS SKICHHUM AaCIeKT Peasi3yeThCs 3a JOIMOMOIOKN eqeKTy
OIIIYKAHOT'0 OYIKYBAHHS (HECIOIIBAHNX KIHITIBOK Y TYMOPHUCTHYHHUX TEKCTAX,
aHEeK/I0TaX), a TAKO JIEKCHYHMUX, MOPQOJIOTIYHUX 1 CEeMAacCiOJIOTTYHUX
3aco0iB mesiamii. Ciin 3a3HauMTH, 10 Y OPUTAHCHKIN 1 B3arajil y 3axigHii
CTHUJIICTHUIIL IIOHATTSA AeBlallil TPaKTyeThed ayske mupoko. Cooau BKINYAIOTD
HeOJIOTI3MH, 1HBepci, Tpomu (Timep6osu, MeTadopH, OKCHMOPOH) TA I1HIITL
BUPA30B1 3aCO0M.

KinpricHuii acliekT BHCYHEHHS MOXKe OyTH peajioBaHMii 3a
JIOITOMOT0OI0 ITapaJiesli3aMy, OCOOJIMBO ITOBTOPY CHHTAKCHYHHWX KOHCTPYKIIIH,
Ta CTHJIICTHYHOI KoHBepreHini [6, ¢. 103]. 3a Busnauennam M. Piddarepa,
CTUJIICTUYHA  KOHBEPTeHINA  ABJIsge cOo00K0  HAKOIMYEHHSA  PI3HUX
CTHJIICTUYHUX 3aC001B, II[0 HALAIOTH OOUH OSHOMY €KCIIPECHBHOCTIL [IIUT. IO
1, c. 100-101].

CruicTiYHA KOHBEPreHIiA MOMe BBAMKATICH HAMOLIBIN €KCILIIIINTHOK
¢dopMOI0 BHCYHEHHS, OCKLIBKH € IIPOABOM HAIMIPHOCTI, KOHIIEHTPAIIl
CTHUJIICTUYHUX 34CO0IB y IIEBHIM YACTHHI TEKCTY. 30KpeMa, aBTOPH CYIaCHUX
omoBimanb kaHpy flash fiction y CIIIA BUKOPHCTOBYIOTH KOHBEPTEHITIO y
CHJIBHMX IIO3MI[SX, MEPII 3a Bce y KiHieBux absamax. DyHKINEow IIHOro
CTHUJIICTUYHOTO MPUMOMY MOKe OyTH CTBOPEHHSI 3HAYHOIO €MOIIIHOIO
edexry. B omosimamui Po6a Kapmi «Traveling Alone» rosioBHMit Tepoit
3aXOILIIETHCA KPACOI0 TAKOTO IMPHPOLHOr0 ABUINA, IK OJMCKABKA. ¥ APyTii
IIOJIOBMHI TBOPY BHWKOPHWCTAHO [EKUIbKA OOpasHMX IIOPIBHAHB, IO
YTBOPIOIOTH PO3TOPHYTY MeTadopy, ajaiTepalli Ta CHUHTAKCHYHI ITOBTOPH:
Out the window was this giant cloud that looked like a lightning factory.
Like down there in the middle, gods were working with hammers and
anvils and bellows and wearing those helmets with a little strip of glass to
look out of. Like a cloudy furnace. Like the birthplace of light [3, c. 224].
3aBOgKM TaKI KOHIIEHTPAINll NPUHMOMIB MOXMKHA CTBEPIMKYBATH, IO
MeTaOpUYHI IIOPIBHSAHHS MAaMTh KOHIIEITYAJbHUM XapakTep, aBTop
Bumise rosioBHy imero: [IPUPOJIA — IIE BOT; XMAPA — IIE ®ABPUKA
BJINCKABOK.
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Binpmmicts  omoBiaHb aMEPUKAHCHKWUX [HUCHMEHHUKIB, SKI MU
amasrisyemo, HampykoBamo y 306ipmi «Flash Fiction Forward» (2006) 1
Hanucauo micas 2000 poxy. BoHu mmeBHOI0 Mipomo BimoOpaskaioTh TEHIEHIIII
y JIiTeparypi MaJioro KAaHpy, V BUKOPHUCTAHHI CTHJIICTHYHMX IIPHHAOMIB.
Flash fiction (MurTeBa mpo3a) — 1ie Ayse KOPOTKI OMOBITAHHSA 00csroMm 2-3
cropiaku. ToMmy TajaHT IIHUCHMEHHUKA IIOJIArae y MAaKCUMAaJIEHOMY
BU/IIJIEHHI, BUCYHEHHI BAyKJIMBOI JyMKH. ¥ Oymckydomy oroBimanHi Jlesima
lemida « My Date with Neanderthal Woman» peasiayorbest AKiCHHE 1
KIIBKICHMHM aCIeKT BUCYHEHHs. {IKICHMN acleKT BUABJISETHCA y TIEPIIii
CUJIBHIN TTO3UINT — 3aT0JIOBKY, AKUN Mae IapagoKCATIbHUNA, OKCUMOPOHHUN
xapakrep 1 e mposasBoMm gesiamii. Ilo-gpyre, omoBimamHs 1IoOyZOBaHO Ha
AHTHTE3l — KOHTPACTY MIM CyJaCHHUM YOJIOBIKOM 1 SKIHKOK 3 TIEPBICHOI,
MIPUMITHBHOI KyJIBTYpH. Bike 3 modartky (paHTACTHYHOI 3yCTpidul TOJIOBHUM
IIepCOHAXK PO3MIpKOBye mpo momapyHok [uemi. KBiT — BoHa He 3poaywmie,
cupuii OlpIITeKCc — He INAXOAUTH, HEAHIePTAJILIl OyJM BereTaplaHIlsaMMA.
Tomy BIH mapye ITOKOIAM, SKHN sKIHKA 3'imae 3 obropreon. AHTHTE3a €
IPOSABOM SAKICHOI'O AaCIeKTy, a TaKOM KLJIbKICHOIO AaCIeKTy BHCYHEHHS,
OCKLJIBKH Y TBOP1 1POHIYHO 1 YACTO MPOTUCTABJISIOTHCA OJISAT, ITOBEIIHKA TBOX
nepcoHaxkiB. B pecropani ogar I'iteni 6ys Hessuunwmii: I did’t know the place
had a dress code. In fact, the little loincloth Glena wore made me feel
overdressed. Pykoctuckanusa sxinka mHe 3posymina: When I reached for her
hand, she jerked back — different cultures have different intimacy rites [3,
c. 110-111].

CruricTiyHA KOHBEPIeHId B OCTAHHBOMY abOsarll omosBimamusa ['esmica
BRJIIOYAE AHTHUTE3W, TPy CJIB, MMapaJieIbHI KOHCTPYKINI, IO HAJAae IIbOMY
HeBeJIMIKOMY QparMeHTy 0co0smBOi 3Hauyrmocti: Yes, I know all the
objections. Some couples are separated by decades, but we’re separated by
millenia. I like rock music and she likes the music of rocks. I'm modern
Homo Sapiens and she’s Neanderthal, but I think we can work out
differences if we try [3, c¢. 111].

VY paml IHIINX OINOBIAAHB BiJOMMX IHCBMEHHHEKIB, 30kpema «Oliver’s
Evolution» JIsxoma Ammaiika, «Jumper Down» Jlona I, «Accident « letiBa
Errepca, «The Barbie Birthday» Amicom TayHceHn KIIbKICHUI AacCIIEKT
BUCYBAHHS TAKOM AKTYaJI3yeThCA B KIHIN TBOPY. ['OJIOBHUI mepcoHAaMK
OIIOBIJAHHS BUAATHOI0 aMepUKaHCHKOro rmucbmenHuka JI. Angaiika Omisep
OyB y OWUTHMHCTBI CIa0KMM, CXWJIBHHM J0 TpaBM. lIpore, craBim riaBomo
ciM’l, BIH BIJUYB BIAIOBISAJBHICTE 34 CBOIX PIOHMX 1 CTAB MIITHHM 1
CUIBbHUM. AITaliK 3aBeplilye TBIp HEBEJIMKOIO 34 00CATOM KOHBEPTEHITIEH:
You should see him now, with their two children, a fair little girl and a
dark-haired boy. Oliver has grown broad and holds the two of them at once!
They are birds in a nest. He is a tree, a sheltering boulder. He is a protector
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of the weak [3, c.145]. CTuiaicTHuHA KOHBEPTEHINS BKJIIOYAE AHTUTE3Y,
mapaJieJibHI KOHCTPYKITIT Ta Bl po3ropHyTi Metadopu — 3oomopduy (birds)
Ta biomopdHy (tree). [IparmaTrka 00pasHOCTI € ITO3UTUBHOIO, 1 cama 1CTOpPisA
OutiBepa, mpw il 30BHIINIHINA IIPOCTOTI, CTA€ CHUMBOJIOM JYXOBHOTO POCTY,
myskHOCTL. KimbKICHMIA Ta AKICHWM AClIeKTH BUCYHEHHS BUSBJISIOTHCSI 1 B
CIOKETHIM OCHOB1 ONIOBINAHHSA — mOpuitomy rpamamii. Bisnema vactuna
OIIOBINAHHS IIOUMHAETHCA 3 ommcy ciabkocreir Oumisepa: susceptible to
mishaps — cried in terror — his face was blue, and he coughed for hours — his
«sleepy» right eye. 'Tsip 3akiHuyeTbCca CJIOBAMH 3 IIO3UTHUBHUM
AKCIOJIOTIYHUM 3HaueHHAM: the teeth grew firm again — Oliver was solid
and surefooted [3, c.144]. Takum uvmHOM, 3aroJIOBHE CJIOBO evolution
AKTYAJN3yeThCI Y CIOKET] OIOBIIAHHSA 1 B 1HIMIM CHIBLHIA II03MINi, TOOTO B
KIHITI TEKCTY.

Bsaemomias  aricHOro Ta  KLJIBKICHOTO ACIIEKTIB BUCYHEHHS
crioctepiraetbest He Jmmnie y TBopax «Traveling Alone» Ta «Oliver’s
Evolution», a 1 y pami immux omosigass flash fiction. B omosimanmi Exmepa
Momncona «To Reduce Your Likelihood of Murder» mepeBaskae KIIbKICHUM
ACHEeKT: CTUJIICTAYHI KOHBEPreHINl Ta YHCJEeHH] ITapajiebHl KOHCTPYKITIT.
AxicHuit acmexkT peasriayeTbCcsl 3a JIOIMOMOIOI0 1pOHII, SIKA JIOBOIMTDH JI0
abcypmy imero BiaacHol 6e3rneku (IK He CTATH JKEePTBOI0) Ta PSAIAY METOHIMIH 1
meTadop, 10 € KOMIIOHeHTAMHY 1poHIvHOI omoBimi: Always travel in a crowd,
in a cloud of smoke. [...] Keep an eye behind [3, c. 142]. KinbpkicHui1 aciexr
BHUCYHEHHSI CTBOPIOETHCA HAJAMIPHICTIO [IApajeJbHUX KOHCTPYKINH Ta
cuHTakcuuHux a"adop: Do not go outside. Do not go outside, on dates, or to
the store. Do not go on dates with men. — Do carry mace, or pepper spray, or
a bowie knife. Do carry guns if you can get them [3, c¢. 141-142]. V miiomy
27 pedeHb MMOYMHAKOTHCS aHAQOPUYHUMH 1 HapaaeJbHUMA KOHCTPYKIIAMU
Do not go; Do not like; Do not date. Taxl KOHCTPYKINI CTAHOBIATE OLJIbIIIE
50 % pedens y Tekcri. [lo cyTi aBTOp CTBEPIKYE, IO KIHII He BAPTO HIYOTO
pobutH, BCl il HecyThb HeOEe3IeKy, KePTBOK 3JIOUMHITIE MOXKe OYTH KOMKHA
moguaa: KEveryone is a potential murderer. And murderee. fdx 1 B
omoBimanul Ammaiika, y TBopi MOHCOHA T'OJIOBHUM CTHJIICTUYHUM 3aC000M €
rpagamis: Steel you will be killed. Youre born for it [3, c. 142]. Came
rpagaifis miICHIoe IpOHIYHIN e(PeKT.

Omnosimanua Moucona — emune y 30ipii «Flash Fiction Forward», me
KOHBEpPreHIlA 1 Trpajaiisd CTaloTb OCHOBOK, JIEATMOTHBOM TBOPY.
Omnosimanusa Bimomoi rmuckMenHuUIl ['petic Ileimi «Justice — A Beginning»
BIJI3HAYAETHCS OLIBINT TPAJUITIHHOK CTPYKTYPOIO 1 MEHI EKCILTIIUTHUME
crmocobom BucyHeHHs. Ha BimMminy Bim 0ararboxX I1HINHX TEKCTIB IIHOTO
skaupy, TBip Ileii MICTHTL KOHBEPreHINI0 V TaKli CHUJIBHIN IIO3HIN, SK
moyaTok. ['oJTOBHUI MEepCOHAaK, sKIHKA YJIEH SKypl HPUCTKHUX, PO3TIISIAE
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MAaTip 3BMHYBA4YEHOTo 13 ciBIyTTAM. DedT MOPIBHIOE ITI0 JKIHKY 13 31B’SJI00
kBiTKOIO: She leaned on the witness bar, her face like a dying flower in its
late-season, lank leafage of yellow hair, turning one way then the other in
the breeze and blast of justice. Like a sunflower maybe in mid-autumn,
having given up the sun, Faith thought, letting wind and weather move her
heavy head [3, c. 124]. KouBepreuina Braouae g8a 6io0MOpQHIl IIOPIBHIHHSI,
10 PO3TOPTAIOTHCA y MeTadopH, Ta ajJiTepallii, TUM CaMuM IIei (pparMeHT
eKCILIIIIUTHO IIPUBEPTAE yBAry SK CBOIM IPArMATHYHMM 3MICTOM, Tak 1
€CTeTUYIHUMU STKOCTSIMHU.

JleBlamisa aK TUII BHCYHEHHS € OLIBII BJIACTUBOI IMOSTUYHHM Ta
raseTHUM TeKCTaM. Y HaIIi poboTi MU PO3TJIAHEMO OCODJIMBOCTI JIEKCHYIHOT
Ta MOPQOJIOTIYHOI [eBiallii, 30KpeMa BHUKOPHUCTAHHS Heosoriamis. Jlo
HAIIIOTO Yacy He BTPATHUB AaKTyaJbHOCTI HEOJIOTI3M peoplization, axui
Enppio Jlopenc Bukopucras y 3arosoBky Bipima «Peoplization of Americay.
Bipmn 6ys mpucesuenuit Tparivaum momisaM 11 Bepecus 2001 pory y CIITA
Ta BILUIMBY IUX IOJIM HA aMEPHKAHCHKMI HAPOI. Y KOHTEKCTI BCHOTO TBOPY
el HeoJIoTiaM 03HAYae, 10 aMEePUKAHIT CTAIN OLIIBIN Yy THUMMY, YBAKHUME
1 IPYsKHMMHK OZWH IO OJHOTO, OUIBII JIOOAHUMH. ToMy MH pasoM 3l
CTYJI€EHTaMU CTAPIINX KYPCIB IEPEKJIAIN €M HEOJIOTI3M K JIH00SHUSALLA.

¥ XXI cromiTri 6araTo HoBux ciiB 3'sBuiock vy 3MI. Binbmricrs ciis
II03HAYAIOTHL HOBI IMOHATTS TA CYCILILHI SBUIA, a P HEOJIOTI3MIB MAIOTh
ipomiunmii xapaxrep. l[likaBuit mparMaTHYHHN e(eKT BIIPABJISE CJIOBO
globesity: Globesity person on Earth is too fat («Associated Press»). lleit
HEOJIOTI3M BiJ3HAYaeThesa rinmepbosiuHicTio (TyiobajibHe OMKUPIHHSA) Ta
HEeraTUBHUM IIPATMATHYHUM 3202 pBICHHIM.

BigsepTo ipoHIUHMII XapakTep MAaTb OJIM3bKlI 34 CEMAaHTHKOI
HeoJsoTi3Mu trolleylogy (BUBUEHHS 3MICTy IIPOLYKTOBMX Bi3KIB) Ta garbology
(BuBueHHS cMiTTeBUX Bigxomis): Trolleylogy, the study of how the contents of
a person’s shopping trolley show something about their personality
(«Mercury»). 3 omaoro 60Ky, TaKl TepMIHN-HEOJIOTI3MH IIPHUBEPTAIOTH yBary,
IX eTHMOJIOTIA IysKe IIPo30pa; 3 IHIIoro OOKy, BOHM BiHoOpaKaioTh 1pOHIUHE
CTaBJIEHHS J0 TICEBIOHAYKOBUX JOCIIKEHb.

Oco0MBO 1POHIYHUM XapaKkTep IIPUTAMAHHUN CyYacHUM HeOJIOTi3MaM,
10 BiZOOpAasKAIOThL IPHHIIMIIN 3HANMOMCTBA 1 3anuiigHHa. OmOHMM 3 TaKUX
HeoJIOT13MIB € speed-dating (uBunmke modauvenus): Welcome to the world of
speed-dating, where young singles can meet a prospective partner on a
«dating conveyor belt» that allows them three minutes to decide if this is Mr
or Ms Right («Observer»). HaBegena jiekcuyHa OOUHUIIA € AY3Ke IIPO3OPOIO
3a crrocoboM yTBOpPEHHSI 1 ceMaHTHKOW0, K garbology abo globesity, Tomy
JIETKO CTae HAI0AHHSAM CYYacHOI MOBH.
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OxHuM 3 PI3HOBUIIB MOPJOJIOTIYHOI JeBialfii SK TUIy BUCYHEHHS CJILT

BBa)KaTHU CTUJIiCTUYHY TPaHCIO3UILIIO, TOGTO BUKOPUCTAHHSA
rpaMaTUYHUX (opM y HE3BUYHOMY KOHTekcTl. Ilomwmpenum Bumom
TPAHCIIO3MIINI €  KOHBepCisg, 30KpeMa  CyOCTAHTHBAINSA  JIECIIIB.

CybcranTuBalliga MOTAJILHOIO [JiecjoBa must Ta CKIAOHUX [TlECTIBHUX
MIPUCYOKIB must see, must have, must read Bske cranu HagbaHHAM MOBU
3MI Ta posmoBHoi moBm: His new novel is a must for all readers
(«Newsweek»). Eleven must-have books («Newsweek»). Jleaxi 3 1mx
HEOJIOTI3MIB Bike cTaJii JopobkoM yrpaiHcekumx 3MI. Iamwmit pisHOBH
MOpPQOJIOTIUHOI JeBlallll BKIIYAE CTIIICTUYHE BHUKOPHUCTAHHS 3MIHEHHX
dopM cTymeHIB IIOPIBHAHHS Yy IPUKMETHHUKIB. PO3MINIEHHS TaKuUX
CJIOBOPOPM Yy CHJILHUX ITO3HUINIAX, OCOOJIMBO Y 3ar0JIOBKAX ad0 Ha TUTYJIbHIN
CTOPIHIII CTBOPIOE SHAYHHWN IIparMaTHYHuil edexr. THUTyIbHA CTOpIHKA
amepurancbkoro sxypHany «Columbia Magazine» (2013 pik) MicTHUTH
doTorpadio KepiBHMKA OpraMizaiiii i3 3aXMCTy IPOMAIAHCHKUX IIPaB 1 Moro
camoxapakrepuctury: My name is Benjamin Todd Jealous and I am
president and CEO of the NAACP, the nation’s oldest, largest, baddest,
boldest, most hated, most debated, most notorious and most victorious civil
right organization. Edexr BucyHeHHa 6adyeTbcsd HA NEKIJIbKOX MOBHUX
SBUINAX: TPaMATHUYHIA Koresii NPUKMETHUKIB y HAWBUIIOMY CTYIIEHL
IIOPIBHSHHI, ITApOHIMII Ta MOpd0JIOTIUHIN meBialli mpukMeTHHKA — baddest.
s hopma mpurmMeTHMKA (HAUTIPIINUHN) y JAHOMY KOHTEKCTI Mae IMILTIIUTHE
MIPOTHUJIEKHE 3HAYEHHS — HAUTIPIINH JIS IMOPYIIHUKIB T'POMAISTHCHKIX
mpas, ajie CMUJIMBUH 1 YeCHUH JIJIS TTOPATHUX JTIOIET.

Bucnosku... IligmcymoByooun JOCTIOMKEHHS, MOMKHA CKAas3aTH, IO edexT
BHCYHEHHSI y CYYaCHHX AaMEPUKAHCHKMX KOPOTKHX  OITOBITAHHSIX
MIJCUJIIETECA 34 JIOIIOMOTOK0 CTHJIICTUYHOI KOHBEPreHINl y CHJILHUX
MMO3UITIAX — [IOYATKY 1 KIHITI TBOPIB. 3aBISKN HEBEJIUKOMY 00CATY OIOBIIAHB
1 HEBEJIMKIN KIJIBKOCTI CTHJIICTUYHHUX 34C001B caMe 1Iei THII BUCYHEHHS CTae
IparMaTUYHO  BaKJIUBUM. KinpkicHuit  acmieKT — BHCYHEHHS Y
IPOAHATI30BAHMX TBOPAX TAKOX BKIIOUYAE JIEKCHMYHI Ta CHHTAKCHYHI
IOBTOPH, AHTUTE3Y 1 rpagaiiio. AKkiCHUI aceKT BUCYHEHHS Peall3yeThCs Y
Meradopax Ta IOPIBHAHHAX y XyIOo:kHIX TBopax (omoBimamus P. Kapmi,
JI. Anaiika), y JiekcudHi Ta MOpQOJIOTiYHIA meBialfii y TraseTHuxX 1
JKYPHAJIBHUX TeKCTaX. JIekcuyHa AeBlallisd aKTyaIi3yeThes y HeoJIori3Max, a
MOP(OJIOTIYHA — Y CTUTICTUYHIN TPAHCIIOSHUITI1.

[lepcriekTriBM mOTAIBINNX JIOC/TIIKEHD TOJIATAOTH y BU3HAYEHHI
IHIITUX THINB BUCYHEHHS y CyYacHHX XYJOKHIX 1 raserHux Texcrax. Ha
HAIIy JYMKY, TAKMMH MOKYTH OyTH aio3ii Ta doHeTrKo-rpadivHi 3aco0m.
IaTepec cTaHOBUTE 1 ITepeKIaTAIIBKUI aCIIeKT BUCYHEHHSI.
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Summary
Oleksandr Yemets
The Types and Pragmatic Effect of Foregrounding in English Literary and
Newspaper Texts

The paper characterizes the stylistic device of foregrounding in the short stories
of modern American writers as well as in British and American newspaper texts. It
is determined that the quantitative aspect of foregrounding in flash fiction stories
includes stylistic convergence and syntactical repetitions (parallelism) while the
qualitative aspect is realized by means of metaphors, antithesis, gradation. In
newspaper texts the qualitative aspect of foregrounding prevails which involves
deviation — lexical and stylistic neologisms and stylistic transposition. The presence
of foregrounding in strong position of literary texts creates considerable pragmatic
effect and emphasizes the main theme of the stories.

Key words: foregrounding, quantitative aspect, qualitative aspect, deviation,
stylistic convergence, gradation, strong position.
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